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Dancing MASTERS 

| T7 0 b 1 
CITY ard KINGDOM. 


GENTLEMEN, 


S Iam fully perſuaded you employ your beſt Endeavours to arrrve at 
a Perfection in the Art you profeſs, ſo I flatter my ſelf this Wark of 
mine will prove no unacceptable Preſent to you, ſmce by it we may 


all reap two Advantages. ; 3 
Firſt, as to the Publick : Our Scholars, altho they have learnt of different 


3 Maſters, whether in the City or Country, may agree together in the Aſſem- 


blees where they ſhall meet, as if they had learnt of the ſame Perſon, to 
promote which J ſhall every Tear preſent the Publick with a Collectiam of Ball- 
Dances, Compos'd as well bere as beyond Sea, | 

The ſecond Advantage accrues wholly to our Selves, m that having before 


us the Works of the moſt expert Maſters in this Art, we may, from thence, 


form a good Godt, as well for Noble-Dancing, which eught to be our prin- 
cipal Aim, as for the Theatrical Way, | 


As to my own particular, Experience having con vino d me that the Deport- 


ment, and that Courtly Manner of S aluting which a Man of Quality ought 


to have, depend altogether on the good Principles inſtilld into him in his Youth 
by his Dapcing-Maſter, I am preparing to preſent the Publick, towards 


the end of next Summer, with an exa## Diſſertation on the Steps, Move- 


ments, Carriage 7 the Arms and Body, and the Figures in a Courante 
and Menuet, together with my Opinion as to the Method of Teaching them. 
To this | ſhall add a Collection of Stage Dances which I have learnt of Mon- 


ſeur Beauchamp, ſome others of my own performd by my Scholar Miſs 


Evans, 


Search 
Dlications 


ef the Extent, Turning and Poſition of the Steps; and for factlitating the 
means of Deciphering Figure-Dances, I have written the Rigaudon of 


p Evans, and a Third fort of Monſieur Pecour, which I have ( 
Monſieur Feiiillet's Book, and which ſcem d to me the fineſt there. 


where I have given a ſhort Explanation of t 
could not be well Tranſlated into Engliſh. 


of my Book, juſt before a Dance of Mo 
tagne. It is Short, Gentile and Eaſy ; and it were to be wiſh'd, that all 


» _ _ The DEDICATION 


. 
1 
. 


It is to this laſt Gentleman that France is Endebted for The Art of 


demonſtrating Dancing by Characters and Figures, which he 75 
eſs, that 

the Invention of this Art is wholly owing. This I can aſſure you, on my Word, 
fince he himſelf taught me the Grounds of it above Eighteen Tears ago, but 

| tho" through an unaccountable Negligence he delay d the publiſhing of it from 


about ſix Tears ſince; but tis to Monſieur Beauchamp, neverthe 


Time to Time, it muſt needs be no ſmall concern to him to ſee that another has 
all the Honour and Advantage of what coſt bim ſp much Study and Labour. 
I would not be thought by this to endeavour” leſſeni 5 the Credit of Mon- 


| frer Feüillet, who 15 undoubtedly a skilful Artiſt in bis Way 3 On the con- 


trary, the Rules he has gi ven us for underſtanding the Written- Characters 


of a Dance, appear d to me ſo juſt and intelligible, that I have entirely made | 


uſe of them in my Books and have added warns, io the 2 Chapter, 
Steps, whoſe proper Names 


As for the Demonſtrative Characters, I perſuade my elf I have De- 


ſign' d them after a Manner more proper than He, ſo that it will be eaſy 


for young People, who have a mind to become Maſters, to concei ve a juſt Idea 
Mr. Iſaack, which ir well known to every body. Jou will find it at the end 
— 4 Pecour, call d the French Bre- 


thoſe who attempt to compoſe Dances would do it in the ſame Goũt, whereby 
Scholars would Dance better, and with leſ5 trouble, than is commonly ſeen. 


I conclude, Gentlemen, with deſiring you to believe, that I have done all : 
that lay m ” Power to render this Work uſeful to Jon, and therefore hope 
l Sr | 


you will not 


wanting to Encourage it 2 
GENTLEMEN, 
Your moſt Obedient, 1 


Humble Servant, 


2 Kris. 


ColleBed out ＋ 5 


- 
6 X F i wo 9 NA. =W T9 R * * S — — — —— — ** * — 
L * F . x a Ld ——_— — — q * —_— 
, s "A * — * FFF r os te. a; * 
+ "4 ; | 
3 . % * , « 7 
ns 2 
. - F 0 ; a * F 
a £ * N 
” F < . 
m— oy . - s 
; * \ J * . 
4 N * * > 
* 
5 | d N \ 
1 5 : 
6 Y þ F " . 
1 . . 
1 \ : f 5 
. 3 
1 | | 
1 5 1 - 
7 iz : > . 


— — = — . — — 


Self, all Sorts f DANCES. 
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CHAP. L 


SY * I'S almoſt needleſs to explain the Terms that belong to 
* | Dancing: They are plain enough; nevertheleſs, that wrong 
— Conſtructions may not be put upon thoſe Terms of Art, 

_ which the Dancing-Maſters uſe, I have given the following Expla- 
#1 nation of them. _ „ | „ 
I In Dancing we make uſe of Poftns, Steps, Bendings, Riſmgs, 


Springmngs, cutting Capers, Fallngs, Slidings, Turnings of the Body, 
Cadences, Figures, &. | SH 

Pioſations, are the different Placings of the Feet in Dancing. 
Steps, are Motions of the Feet from one Place to another. 

| Beidings, arc where we bend our Knees only. | 

7 DD... 


Characters and Figures; 


 Whereby one may Jearn eafuly, and of One's 


lead. at 


5 


Carch 
CAations 


| 
| 


« LJ. 
bless are where we extend our ſelves: 


Springings, are where we raiſe our ſelves into the Air. 


Cutting Capers, are where | in Springings we beat one Teg againſt the 
other. 


Fallings, are where the Body 1 is out of. its relle, and) falls 


thro its own. weight. 


Slidings, are where in Walking in a Dance, we fie our Feet along 
upon the Floor. 


Turnings, are where we turn our Body on one fide or the other. 


Cadences, are a right Underſtanding of the different Meaſures, 
and the moſt remarkable Part of an Air in Dancing, 


Figures, are Ways tracd out by Art, for the Dancer to tread — 


Now before I proceed to demonſtrate what is above explain'd, 7 
ſhall ſhew you the Room where you are to Dance, the. Poſture of 
Body you are to obſerve there, and the Way yOu: are to o keep in. 
Dancing. 8 — 


Of the r or Stage. 7 


* 


＋ HE Dancing-Room or Staze 15 the Place where we Dance, which” 


1 reprefent by a ſort of Oblong-Square, as may be ſeen by the 


Letters A, B, C, P, in the firſt Plate, Figure 1, whereof the Upper- 


erd ſhall be A, E, the Lower-end C, D, the Right-ſide B, 5 
and the Left A, 0. 


CHAP. 


| CH A F. Uk 
Of the Placing of the Body. 


| 1 | | HE Poſture, or Placing of the Body, requires- that the Fore- 
\ _ part of the Body be over againſt one of the four Sides of the 


IG 8 firſt Plate, Figure 2. whereof F, G, denotes the two ſides of the 


Body, H, the Fore-part, and I, the Hinder. F 


Figure 3. The Body over againſt the Upper-end of the Dancinz- 
Room. . 5 


Figure 4. The Body over againſt the Lower- end of the Dancing- 


Room. 


Room. | 
Figure 6. The Body over againſt the Left-ſide of the Dancmng- 
Room. | 


Dancing-Room, which I explain by the Letters P, G, , I, in the 


Figure 5. The Body over againſt the Right- ſide of the Dancmg- 


1 * 2 —— 
* 2 —— 


CH amen 
5 Of the Way. 


K for two Ends, firſt to direct the Steps and Poſitionc, and ſecond- 
ly to cauſe the Figure of the Dance to be obſery'd. . | 


to expreſs the Figure of the Dance, I will over and. above a Right, 
and a Diametrical Line, make uſe of Lines Circular and. Oblique, 


—ͤ — ——— — — . » = — — — — * 


call the Way, the Line upon. which we Dance. The Way ſerves 


All the Steps and Poſitions may be mark d upon two Lines, viz.. 
upon a Right, and a Diametrical Line, but as the Way muſt alfo ſerve 


. M ⁰⁰ ——OqOa_ . AA XA x 


Line the Point of the Foot, Sce Plate I. Figure 12. 


I a, 

I eall a Right Line, that which extends it ſelf in Length from ons 

End of the Daucing- Room to the other, which I explain by the Line K. 
Plate I. Figure 7, EE.” Ls EL 
I give the Name of Drametrical Line to that which goes Qutward 
the Breadth of the Dancing-Room, as is ſhown by the Line L. Plate I, 
Figure 8, | 4 * NE by” 25 | 
: mean by the Line Circular, that which goes round the Dancing- 

Room, as may, in ſome meaſure, be ſeen by the Line M. Plate I. 2 
I term the Oblique Line, that which runs obliquely from one 


Corner of the Dancing-Room to the other, as is expreſsd by the 


Line N. Plate I. Figure 10. | | 
Every one of theſe Lines may jointly or ſeparately form a Way * 
r to Dance in, on which the Steps and Poſitions may be mark d, as 


it is obſervable by the Letter O, Plate I. Figure 11. The beginning of 


the joind Line is to be known by the Fore-part of the Body, which 
I place there to ſhew towards which fide of the Rom the Perſons 


ought to ſtand, before they begin the Dance. 


— — — — — — — —— — 
Gre. V. 
Of the Poſitions. 


HERE. are Ten Sorts of Poſitias practis d, which are divi- 
1 ded into True and Falſe. | > ODER 


CY 


The True, are when the two Feet are in a certain uniform Re- 
gularicy, the two Points of the Toes being turn d equally .outward. 
* The Falſe, are ſome of them Uniform, others not, and differ 
from the True, in that the Points of the Toes are turn'd in- 
wards; and if it happens that one is Outwards, the other is always 
Inwards. | „ 

In all the Pofatzons you will know the Form of the Footing by 
what follows, v:z. That which is made like an o, repreſents the 
Heel, the Line that joins to it, the Ancle, and the Extremity of that 


I 


C43 


I call this Figare of the Foot but an Half Pofttion, in regard that 
it repreſents Fi the placing of one F got, whereas a Whole-Pofition 
does that of Two, as may be obſery'd in Plate I. Figure 13. and as. 
we ſhall ſhev/ more at large hereafter. | 

In Figure 13. tis to be obſerv'd, that the Half Poſition, mark'd 
A, ſignifies the Left-Foots and the Half-Poſition, mark d B, the 


Night. 
of the Tine Pais 


The true Poſuions are five in Number. The Firſt is when the two 
Feet are join d together, the two Heels being againſt each other, 
as may be ſeen by Plate I. Figure 14. 

The Second is when the two Feet are open d upon the ſame Line, 
a Foots Length being between che two Heels, as in Plate I. Fi- 

PC 
5 The Third is when the Heel of one Foot is clap'd to the Ancle 
of the other, which W-e ſhall hereafter term a Step Emboerie, for 
which ſce Plate I. Figure 16. 

The Fourth is when the two Feet are placd before each other, z 
Foot Length being between the two Heels, which are upon the 
ſame Line, as in Plate I. Figure 17. 

The Fifth is when the two Feet are croſsd one upon the other, 


in 2 manner that the Heel of one Foot is right over 2ganſt the 


Toes * the other, as in Plate I. Figure 18. 


Of the Falſe Poſitions. 
The Falſe Pofitions are alſo five in Number. The Firſt is when 


the two Points of the Feet are turn'd inwards, in a manner that 


they touch each other, and the Heels are open d upon the ſame 
Tine, as in Plate I. Figure 19. 

The Second is when the Feet are open d to the diſtance of a 
Foot's Length between the two Points of the Toes which are turn 4 
inwards, and the two Hcels are upon the ſame Line, as in Plate J. 

| Fegure 20. 


2 Tho 
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k "© > 5 
The Third is when the Point of one Foot is outwards, and is , 


other. inwards, in a manner that they are Paralel to eich other, as 


e 21. 
The Fourth is when the two Points of the Feet are turn'd in- 
wards, ſo that the Point of one Foot is near to the Ancle of the | 


in Plate I. Hgure 


other, as in Flate I. Figure 22. 


* The Fifth falle Pan is mark like the Fifch True One, and they 
ſeem almoſt the ſame thing ; nevertheleſs they have an Effect quite 
contrary to each other, for whereas in the True One the two Points of 


the Feet are turn d outwards, in the Falſe they are turn d inwards, 


croſſing each other ſo that the Heel of one Foot is right over againſt 
the Toes of the other, and one may diſtinguiſh it from the True One 
by a ſmall Bar e the t two Haff e as in FU I. Figure 23. 
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CHAP VI. 
Of the Steps. 


g Ltho the Steps made uſe of in Dancing are almoſt innume- 

rable, yet may they be reduc'd to Five, which may ſerve to 
expreſs all the different Figures the Leg is capable of making: We 
call theſe the Right Step, the Open Step, the Round Step, the Twiſted 
Step, and the Beaten Step. | : = 

The Reght Step is when the Foot moves in a Right Line. Of 
theſe there are two forts, one forwards, and another backwards. 

The Open Step is when the Leg opens ; Of which there are three 
forts, one Outwards, another Inwards, which make as it were the 
Arch of a Circle, and a third fort Side-ways which we may call a” 

| Right Step, becauſe its Figure is Streight. | 

The Round Step is when the Foot, in its Motion, makes a round 
Figure, Of theſe there are two forts, one Outwards, and another 
Inwards. | A 

The Twiſted Step is when the Foot in walking turns both Inwards 
and Outwards, There are three kinds of theſe Steps, one Forwards, 
another Backwards, and a third Side-ways. 

The Beaten Step is when one Leg, or Foot 1s beaten againſt the 
other. Of theſe there are alſo three forts, one Forwards, another 
Backwards, and a third Side-ways. | EE 
The Step is to be known Plate II. Figure 1. by: a ſmal! 

black ſpot mark'd A, which ſhows the Place where the Foot 
ſtands before it begins to walk; by a Line drawn from the ſmal! 
black Spet mark d B, denoting the Track, Figure, and Largeneſs of 
the Stey, as from A to D; and. laſtly by a ſmall Side-ſtroke join d to 
the Extremity of the Line markd C, which repreſents the Foot. [ 
Here D ſhews the Heel, and E the Point of the. Foot. 5 | 


# 


— H— — — — — — - 


. a 
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Notches, as in Plate II. Figure 18. 


; 
G 
; 
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EY ASI: : 
A Demonſtration of all the _ which haue 
been before explain d. *P 


Plate II. Figure 2. The Right Step Forwards. 
Figure 3. The Right Step Backwards. 


Egure 4. The Open Step Outwards. 


Figure 5. The Open Step Inwards. 
Figure 6. The Open Step Side-ways. * 
Figure 7. The Round Step Outwards. 

Figure 8. The Raund Step Inwards. 
Figure g. The Twiſted Step Forwards. 
Figure 10. The Twiſted Step Backwards. 
Figure 11. The Tiviſted Step Side-ways. 
Figure 12. The Beaten Step Forwards. 


Figure 13. The Beaten Step Backwards. | — 
Figure 14. The Beater Step Side-ways. J 


Steps may be accompany'd wich the following Marks, ſuch as for 


Bending, Riling, Springing, Cutting a Caper, Falling, Sliding, lifting 


up the Foot from the Ground; (this we ſhall hereafter term che 
Foot en /*4ir; ) ſetting the Toes, placing the Heel, turning a quarter 
round, turning half round, turning three quarters round, and turn- 
ing quite round. ; 55 : 
The Mark for a Bending Step is when there is a little Sl on a 
Step, tending towards the little black Spot, as in Plate II. Figure 15. 
The Mark for a Riſing Step upon the Toes, is when there is a 
Lttle Streight Notch upon a Step, as in Plate II. Figure 16. 
The Mark for a Springing Step is when there are two of theſe 
Notches, as in Plate II. Figure 17. | 


The Mark for Cutting a Caper is where there are three of tlieſe 


The Mark for a Fallmg Step is when there is a little ſmall $4p at 
the end of the Notch tending towards that which repieſents the Foot, 
28 in Plate II. Figure 19. 22 . 5 

The Mark for a Sliding Step is where a ſmall Bar is plac'd in 
Leng: ar the end of rhe Notch, as in Plate II. Figure 20. Re, 


* 
4 p 
” ow * 4 
, * — - 


a — 
1 
The Mark for the Foot en Air is where the Step is cut off, as 
in Plate II. Figure 21. | . I 
The Mark Dor ſetting the Toes of one Foot, without the Bodys 
bearing upon them, is when there is a Point directly at the end of 
that which repreſents the Point of the Foot, as in Plate II. Figure 2 2. 
The Mark for placing the Heel, without the Bodys bearing upon 
it, is where there is a Point directly behind that which repreſents 
the Heel, as in Plate II. Figure 23. | ED 
The Mark for Turning a quarter round is a quarter of a Circle, 
as in Plate Il. Figure 24. | * Rn 
The Mark for Turning Half-round is a Half-Circle, as in Plate II. 
Figure 25. | % 
The Mark for Turning Three quarters- round is Three: quarters 
of a Circle, as in Plate II. Figure 26. i "FT 
The Mark for- Turning quite round is an entire Circle, as in 
Plate II. Figure 27, 


How Steps may have ſeveral Marks at a tune, 


Figure 28, A Bending and Riſing Step. 
Figure 29, A Riſing and Bending Step, 
Figure 30. A Bending and Springing Step. 
Figure 31, A Springing and Falling with the Knees bent. 
, Fgure 3 2. A Bending, Springing and Falling with the Knees 
ent, = | = 
Figure 33, A Bending, and afrerwards Cutting a Caper, 
Figure 34. A Rijing and Falling Step. 5 
Figure 35. A Bending, Riſing and Sliding Step. 
Fgure 36, A Bending and Springing Step, with a Foot en I Air. 
Figure 37. A Bending, Springing, and Turn'd Step. | 
Figure 3 8. A Bending and Riſing Step, and ſetting the Toes of 
one Foot. e 1 
Figure 39. A Bending and Springing Step, and placing the Heel, 


| To know how to place the Marks in their proper Order. 
You muſt firſt know the Step in its Three Diviſions, viz. Its 


"Beginning, Middle and End. | 
Co * 8 : You 


(e 

You mult alſo conſider the Foot, as well in Steps as Paſtions, as - 
to its two Sides, that is its Inſide and Outſide. 

The Beginning of the Step ſhall be the Beginning of the Line 
Joining to the little Black pet as is ſhown at Letter A; its Middle 
ſhall be the Middle of che Line, as at Letter B; and its End ſhall 
be the Extremity of the Line joining to that which repreſents the 
Foot, as at Letter C; * you may ſee in Plate II. Figure 40, 41, 42. 

I call the Outſide of the Foot that Which is between the. Heel, 
and the end of the little Toe, as is mark'd D, E; and the Inſide 
that which is between the Heel, and the Extr emity of the great Toe, 
as is ſhown by F, G. 

There are — Kinds of Bending practis'd i in Steps, VIZ. Bending | 
before one begins to walk, Bending in walking, and Bending after 
one has walk d. 

When there is a Bending-Mark at the beginning of a Step, it ſig- 
nifies that one muſt Bend before one begins to walk, as in Plate i 
Figure 43. 

When t there is a Bending-Mark in the middle of a Step it denotes. 
that one muſt not Siał or Bend till one has walk'd half the 8 5 as 


in Plate II. Figure 44. 


When there is a Bending-Mark at the end of a Step, ic ſignifies that 
one muſt not Bend till one has walk'd the whole Step out, as in 


Plate II. Figure 45.1 | a 
It is the Lexa mn Ap as may be 


ſeen in Plate III. 


Fleare 46. Riſing before Walking, 
Figure 47. Riſing 1 in Walking. 1 op 
Figure 48. Riſing after having Walk d. 
Figure 49. Bending and Riſing before Walking. 
Figure 50. Bending and Riſing in Walking. 
Figure 5 1. Bending and Riſing after having Walk 3 
Figure 52. Bending before Walking, and Riſing in Walking. 
Ke 7 53. Bending before Walking, and Riling aſter having 
Walk 


Figure 54. Bending in Walking, and Niling after having Walk'd. 


r 


Obſervations 


CITY 
Obſervations upon Springings. 


Springings may be practis d two ways, Viz. with both Feet at once, 
or with one Foot only. | | 
The Springings which are made with both Feet at once ſhall be 
mark d upon the Poſitions, as hereafter will appear, whereas the Spring- 
ings that are made in walking are mark d upon the Steps, as has 
already been ſhown, and may again appear by what follows. 


Of Springing-Steps. | 

. | Ne 

The Springing-Step is performd two ways, either by Springing and 
Falling on the ſame Foot which made the Step, or Springing and Falling 
on the other Foot that did not make the Step. 

When there is a Springing-Marl upon a Step, which ought to be 
made with the Right Foot, and there is no Mark en Air after it, 
it denotes that one is to Spring with the Right Foot, as in Plate III. 
Figure 55. : | | | 

But when there is a Springing-Mark, and afterwards a Mark en I Air 
upon a Step which ought to be made with the Right Foot, it ſig- 
nifies one mult Spring with the Left Foot, and make the Step with - 
the Right, as in Plate III. Figure 56. 

The Fallmg-M:k has no proper Place aſſign d it, and we ſhall on- 
ly obſerve that if we have a mind to Riſe in order to Fall, it is ne- 
ceſſary the Riſag- Mar ſhould be near the beginning of the Step, as 
in Plate III. Figure 57. | | 

The Sliding-Mark has likewiſe no proper Place when it is alone 
upon a Step, but when it 1s accompany'd with other Marks, ſuch as 
Bending, Riſing, Oc. then it ought to be plac'd laſt, as in Plate III. 
Figure 5 8. . = | 

If after the $/:ding-Mark there be 2 Mark en / Air, you muſt not 
ſlide any farther than the Mark en l dir is, bur afterwards you muſt 
raiſe your Foot from the Ground, as in Plate III. Figure 39. 

The Mark en I Air may be plac'd either in the Middle, or at the 
End; when it is in the Middle, it ſignifies that the Foot is only 


en I Air in order to be ſet afterwards, as in Plate HI. Figure G0. 


But 


25 0 7 . . 0 
| 43 J : | 1 
But when it is at the End it denotes that the Foot muſt remain 
en | Air, as in Plate III. Figure Gn, 25 
To place the Toes and afterwards the Heel, there ſhould be a 
Point on the Outſide of that which repreſents the Toes, and ano- 
ther on the Inſide of that which repreſents the Heel, as in Plate III. 
Figure 62. | | | 
"To place the Feel, and afterwards the Toes, there ſhould be a 
Point on the Outſide of that which repreſents the Heel, and 
another on the Inſide of that which repreſents the Toes, - as in 
Plate III. Figure 63. | | f 


It mult be obſerv'd, for greater eaſe- ſake, that in the two fore- 


going Examples the Point which is on the Outſide of that which 
repreſents the Toes, or the Heel, is the Point from whence you 
muſt always begin. _ ä 
When there is a Point at tlie End of that which repreſents the 
Toes, and another behind that which repreſents the Heel, it ſignifies 
that you muſt ſet your Foot flat, as in Plate III. Figure 64. 
Txrning-Marks have no proper Places aſſignd them, no mare than 
Falling and Sliding have; but then you mult obſerve on what fide 
you turn, if it be to the Right, or Left, and for that you ought to 
know the Mark at its Beginning. | 5 
The Origin of the Jurning- Mari is from that Part which is neareſt 
to the Black Spot. 2 Io 
Alfter having thus found out the Beginning of each Turning-Mark, 
you mult obſerve exactly on which ſide it turns, whether to the 


Right, or to the Left, which WIII appcar by the following Examples, 


Figure 65, Turning a quarter round to the Right. 
Figure 66. I urning a quarter round to the Left. 
Egure 67. Turning half rouad to the Reght, 
Figure 68. Turning half round to the Left. 
Figure 6g. Turning three quarters round to the Feghe, 
Figure 70. Turning three quarters round to the Le 


The Beginning of a Turning-quite-round-Mark is much more difficult 
to find out, inaſmuch as a Circle has neither Beginning nor End: 
Eut you may, nevertheleſs, know it by a Point plac'd on the ſide 
of the Step, by which means the Origin being known, you may make 
uſe of the ſame Rules as above. | 1 

1 Figure 


6 


Figure 71. Turning quite round to the Right. 
Figure 72. Turning quite round to the Left. 


When you have not a mind to Turn above half a quarter round, 
you muſt mark half a quarter of a Circle on the ſide of the Step 


without joining it to it. 


Figure 73. T urning half a quarter round to the Left. 
Figure 74. Turning half a quarter round to the Reb 


We have before ſhown: that all Steps, and Hal Poſitiane, which 
have but one Point at, either of their Extremities, ſignify that the 
Part where the Point is muſt be placd there without the Body's 
bearing upon it; but, on the contrary, whenever there happens to 
be two Points, then that Mark ſignifies that the Body muſt bear 
upon it. N 

Ee 75. To bear the Body on the Point of the Foot. 

Figure 76. To bear the Body upon the Heel. 


After having explain d all the before- mention d Marks, there re- 
mains for me to do the like by Bendings, Riſinge, Springengs and Sl i- 
dings, when they are either upon the Toes, the Heel, or the Flat of 
the Foot: I might very well diſpenſe with marking them, becauſe 
thoſe Perſons who have never fo little Knowledge of Dancing, will 
be able, on this Occaſion, to know without it what is proper to 
be done; nevertheleſs, as there may be ſome who will be againſt this, 
I thought fit to gife an Explanation of them, as appears by the 
following Examples. 1 
. When there is a Point at the End of a. Bending-Mark, it ſignifies 
that the Point of the Foot muſt be bent downwards, as in Plate III. 
Figure 77. . | 
When there is a Point behind a Bending- Murk, it denotes that you 

muſt bend your Heel downwards, as in Plate III. Figure 78. 
When there is a Point at the end of a Bending- Mark, and another 
behind, it ſignifies that you muſt bend the Flat of your Foot down- 
wards, as in Plate III. Figure 79. 

When there is a Point at the end of a Riſeg- Marl, it denotes that 
you ſhould riſe upon your T oes, as in Plate III. Figure 8. 
Vo When 


 --<dawe — 


» 


n 


| |. 4 F 
When there is a Point behind a Riſing - Marꝶ, it ſignifies that you 
muſt Riſe upon the Heel, as in Plate III. Figure 8 1, „ 
When there is a Point at the end of a Ryþ -Mark, and another 
behind, it ſignifies that you muſt riſe upon the Flat of your Foot, 

28 in Plate III. Figure 8 2. * | 'E 
When there is à Point at the end of a Sprenging-Mark, it ſigniſies 
that you muſt Spring from the Toes, as in Plate III. Figure 83, | 

When there is a Point behind a Springing-Mark, it denotes that = 

you muſt Spring from your Heel, as in Pn: III. Figure 84. 

When there 15 a Paint at the end of a Springzzg-Mark, and ano- 
ther behind, it ſignifies that you muſt Spring fram the Flat af your 
Foot, as in Plate III. Figure 8 5 „ | 

When there is a Point at the end af a S4ding-Mark, an the {ide 

f the end of the Step, it ſignifies that you miſt {lids with your 


Tas, as in Plate III. Figure 866, = 75 
When there is a Point at the end of the S/iding- Mark, on the ſide 


afk the beginning of the Step, je ſignifies that you mult [lide upon 
your Heel, as in Plate III. Figure 8 7, | . 
When there is à Point at each end of the Shding-Marky it de- 

notes that you muſt {lide on the Flat of your Foot, as in Plate III. 


Figure g. 
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Hu the Poſitions way have the ſame Marks as the Steps, 


LL the Marky which have been hitherto demonſtrated, may 
be placd as well upon the Pofiions, or Half-Pofitions, as up- 
on the Steps, the Sliding, Mark only excepted. 2 q 
I there were, for Example, a Benazng-Mark upon a Half Poſaon, 
it would ſignifie that you ſhould bend only one Knee, and that 
the Knee of the ſame Leg; and if there ſhould happen to 
be Bending-Marks upon a hole. Poſttion, that would denote that you 
ſhould bend both Knees at once. The fame it is with. Marks for 
| Riſeng, Springing, &c. and they may be indifferently placd in that 
they have no appointed Station, as they have in Steps, except in the 
Points which are to be plac d in the ſame manner as in Steps, .. 


Plate IV. Figure 1. Bending upon one Foot. 
Figure 2. Bending upon both Feet. ö 
Engure 3. Riſing upon one Foot. 
Egure 4. Riſing upon both Feet. 
Fgurs 5, Springing upon one Foo. 
Figure 6, Springing upon both Feet. 
Figure 7. Cutting a Caper upon one Foot. 
Figure 8, Cutting a Caper upon both Feet. 
Figure 9. To bear a Foot en /. dir. 
| Figwre 10, To raiſe the Faot, and afterwards ſet it. 
Fizure 11, To ſet the Toes, 2 
Fegure 12. To ſtand upon the Toes of both Feet. 
* Figure 13, To ſet the Heel. 1M 
Figure 14. To ſtand upon both Heels. | 
Figure 15. To ſet the Toes, and afterwards the Heel, 
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Sure 16. To ſtand upon the Toes of both Feet, and afterwards” *© 
pon both Heels. 5 „„ 
Figure 17. To ſet the Heel, and afterwards the Toes. e 
1 Figure 18. To ſtand upon both Heels, and afterwards upon both + 
"OES. 

g Figure 19. To bear upon the Flat of the Foot. 
Figure 20. To bear upon the Flats of both Feet. 
Figure 21, To turn upon one Foot to the Right. 
Figure 2 2. To turn upon both Feet to the Right. 
Figure 23. To turn upon one Foot to the Left. 
Figure 24. To turn upon both Feet to the Left. 


How Whole-Poſitions and Half-Poſitions may have ſeveral | 
Marks at once.“ Li | 


Whole-Pofutrons and Half-Pofitions may liave ſeveral Marks together, 
in like manner as Steps; but it muſt be obſerv'd, that as for Bending, 
Reiſmg, Springing and Capering-Marks, that which ſtands neareſt the o, 
is what ought to be made firſt, but when there is a Mark en Air, 
it is more to the purpoſe it ſhould be made laſt of all. ; 


Plate IV. Figure 25. To Bend and Riſe upon one Fbot. 

Figure 26. To Bend and Riſe'upon both Feet. 

Figure 27. To Riſe and Bend upon one Foot. 

Figure 28. To Riſe and Bend upon both Feet. 

Figure 29. To Bend and Spring upon one Foot. 

Figure 30. To Bend and Spring upon both Feet. 

Figure 3 1. To Spring, Fall and Bend upon one Foot. 

Figure 32. To Spring, Fall and Bend upon both Feet. 

Figure 3 3. To Bend, Spring and Fall, Bending upon one Foot. 

Figure 34. To Bend, Spring and Fall, Bending upon both Feet. 

Figure 35. To Bend, and Cut a Caper upon one Foot. | 
Figure 36. To Bend, Cut a Caper, and Fall with, one Foot en 
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Plate V. Figare 37. To Bend and Spring, turning half round = 


to the Left upon one Foot. 


Figure 38. To Bend and Spring, turning half round to the Left 


on both Feet. 


| Figure 39. To Bend and Cut a Caper, turning three quarters 


round to the Right upon one Foot. 
Figure 40. To Bend and Cut a Caper, turning three quarters 
round to the Right upon both Feet. 


Figure 41. To Turn upon the Toes of both Feet, half round 


to the Left. | . 
Figure 42, To Turn upon the two Heels, half round to the 
Left. | | : 


half round to the Right. . 
Figure 44. To Bend, Riſe and Turn upon the two Heels, half 
round to the Right. 


All the Bending and Riſiag- Markt, which have been hitherto de- 
monſtrated upon the Step, as far as Figure 44. Plate V. are to be un- 


derſtood to relate to both Knees at once; but when it ſhall happen, 
that in Walking in a Dance you Bend or Riſe with one Knee only, 


then the following Rules muſt be obſery'd. 
Upon this Occaſion we muſt ſhow while oge Leg walks, what 


the other ought to do, and for this purpoſe I will make uſe of a 


Half Poſitim, and a Step, which ſhall be join d together by a ſmall 
Line, of which one end ſhall be join d to that which repreſents the 
Heel of the Half-Poſitton, and the other end ſhall join to the black 


Spot. This Lane fignifies that the Ha{-Poftzon, and the Step, are 


both to act at the ſame time. 


Figure 45. To Bend the Left Knee, whilſt you walk with your 
Right extended. 7 


Figure 46. To Bend and Riſe with the Left Knee, whilſt you 


walk with the Right extended. | _ 
Figure 47. To Bend the Left Knee, whilſt you walk with the 
Right extended half way, and afterwards to bend it in waking. © | 


—— —— — 


F | Figure | 


Figure 4 3 To Bend, Riſe and Turn upon the Toes of both Feet, 
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backwards, falling with 


* 


(6183 {OO 
Figure 48. To Bend. the Left Knee, whilſt you walk with the 
Right extended; afterwards to Bend it half way of the Step, and at 
laſt ro Riſe upon the Toes of both Feet. e 
Figure 49. To Bend the Right Knee in walking, and to ſtretch 
near the End, whilſt the Left remains always extended. 3 


Two Steps bound together at their Head, ſhew that they are to 
act both at once, which can only be by Springing, or by a Move- 
ment that can neither be properly call'd Bending nor Springing, but 
rather what is effected by opening the two Legs extreamly quick 
upon the 2d, 4th or 5th Poſitiont, which we will hereafter term a 
-$tep Echappe. V | 

Thele ſort of Steps Echappe may be practis d two Ways; Firſt, 


wich the Knees Stiff; Secondly, Falling with the Knees Bent. 


Thoſe who have a mind to do it with StfKnees, need no other 


Mark for their Direction but the Sliding - Marl, and thoſe who would 


do it Falling with Bent Knees, mult have for Inſtruction the Siding 


and Falling- Mark together. 


| Figure 50. To Spring with both Feet open at once, 5 
Figure 51. To Spring with one Foot forwards, and the other 
backwards, both at a time. | | 


Figure 5 2. A Step Echappe with both Feet open, and the Knoes | 


+ | 71; WE 5 


Figure 53. A Step Echappe with one Foot forwards, and the other 
backwards, both Knees remaining (tiff. | | by 
Figure 54. A Step Echappe with both Feet open, and falling with 
both Knees bent. „ . pr 
Figure 55. A Step wor with one Foot forwards, and the other 
oth Knees bent, e 
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CHAP, VII 
( / Poſitions and Half-Poſitions Twiſted. Fe 


AX Pofitinand Half-Pofition Twiſted is when the Foot turns Inwards 
or Outwards, either upon the Toes, the Heel, or en Air, 
which may be known by a ſort of Half- Moon iſſuing out of the 
Place which repreſents the Heel, or the Placethar repreſents the Toes, 
which ſhows the Turn the Heel or Toes ought to make in Twiſting. 
If it be to Twiſt upon the Toes, the Creſcent or Half. Moon ought to 
be in the Place which repreſents the Heel, tending towards the Toes, 
on the ſide you are to Twi; and, on the contrary, if you have 
a mind to Twiſt on your Heel, or en Air, the Creſcent mult be in the 
Place which repreſents the Toes, tending towards the Heel, 


OY 


Figure 56. Twiſting upon the Toes, the Heel opening Outwards. 

Figure 57. Twiſting upon the Toes of both Feet, the two Heels 
opening Outwards. | | 

Figure 58, Twiſting upon one Heel, the Toes turning Inwards. 
Figure 59. Twiſting upon both Heels, the Toes of both Feet 
turning Inwards. | 

Figure Go. Twiſting en / Air, the Toes turning Inwards. 


Of Poſitions and Half. Poſitions, which are both 
| Twiſted and Untwiſted, | 


Poſüions and Half-Pofitions Twiſted and Untwiſted, are where the 
Heel or Toes come about to the Place whence they ſet out, which 
is to be known when the Creſcent is doubled in ity return to the 
Place from whence it came. . 

Figure 61, Twiſting and Untwiſting, the ih opening Out- 
wards, and afterwards cloſing Inwards. | 8 

Figure d 2. Twiſting and Untwiſting, both Heels opening Out- 
war ds, and then cloſing Inwards. 5 I 
Figure 63. Twiſting and Untwiſting, the Toes cloſing Inwards, 

and afterwards opening Outwards, i 
"YE | | Figure 


5 


2 
Figure 64. T wiſting and Untwiſting, the Toes of both Feet clo-- 

ſing, and afterwards opening*Outwards. | 

 Fgure 65. Twiſting and Unewiſting en I Air, the Toes cloſing In- 
wards, and then opening Outwards. 


How, in Twiſted Poſitions, the Feet turn bah on one $ ide. 


'The Twiſted Poſitions, whereof the Toes or Heels turn both on 
one = are to be known by the Creſcente, whenas they both go on 
one ſide. 
Figure GG. Twiſting upon the two Points of both Feet, the two 

Heels turning to the N gbr. 

Figure 67. Twiſting upon the two Points of both Feet, the two - 
Heels turning to the Left. 

Figure 68, Twiſting upon the two Heels, the two Points of both 
Feet turning to the Left. 

Figure 6g. Twiſting upon the two Heels the two Points of the 


Feet turning to the Right, 


How, in Twiſted and W wied Poftions, the Feet turn 
and return both on the ſame Side. 7 


Figure 70. To Turn upon the Toes of both Feet, the two Heels 
turning to the Right, and afterwards returning to the Left, | 

Figure-71. To Turn upon the Toes of both Feet, the two Heels- 
turning to the Left, and afterwards returning to the Right. 

Figure 72. To Turn upon the two Heels, the Toes of both Feet 
turning to the Left, and afterwards returning to the Right. 

Figure 73. To Turn on the two Heels, the Toes of both Feet 
turning to the © Regs and afterwards returning to the fi. 
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Of the Changing or Mutation of Poſitions. 7 


He Changing of . Poſitions is by mixing or changing them one 
' with the other, as well the True, as Falſe, vix. From the firſt 
to the ſecond, from the ſecond to the third, from the third to the 
fourth, and ſo on. For this reaſon I have given but three or four 
Examples of each, as being more than ſufficient to acquaint you 
with the facility of changing all of them, as well the True with the 
True, the Falſe with the Falſe, as the One with the Other. 
The Changing of Poſitions is effected two ways, either by Spring- 
ing or Twiſting. ee 1 
The Changing of Paſitions in Springing is when you Spring from one 
Pofition to Fall upon another, and the changing of Tiviſted Poſitions 
is perform d altogether on the Floor, by Tw:ftmg the two Feet, or 
each Foot apart, and that as well on the Toes as Heels. 
Ihe Changing of Poſtions in Springing is to be known by what 
follows, viz. By two Poſitions, whereof one has Springing- Mar on 
it, and the:ormver” has" none. = 
The Poſition which has Springing-Marks-on it ſhews the Spring that 
is to be made, and the Pofitzon one is to Riſe from; and that which 
has no Springing-Marks on it denotes only the Poſition one is to Fall 
upon, as may be ſeen by Plate VI. : | 


* * 


Of Poſitions that Change from one Place to another. 


| Poſitions may alſo be Chang in Syringing from one Place to ano- 
ther, as where one Springs Forwards, Backwards or Side-ways, which 
may be known by two Lines of Communication, that go from the 
Poſition where the Springing-Marks are, to that where there are none, 
which Lines denote the Extent-of the Spring, and on which Side it 
ſhould Fall. | 


G Plate 


= 1 ( 23 90 bl * 
Plate VII. Figure 20. To Spring forwards with both Feet join'd,:: 
Egure 21. To Spring backwards with boch Feet join d. 75 
5 Fegure 22. To Spring forwards with both Feet ſeparated. ia; 
55 Figure 23. To Spring backwards with both Feet ſeparated. 
Figure 24. To Spring forwards, and fall with one Heel join d 
backwards to the ſide of the other. . 880 
Figure 25. To Spring backwards, and fall. with one Heel join d 
backwards to the ſide of the other. N 
Figure 26. To Spring ſide-· ways to the Right with both Feet join d. 
Fzgure 27. To Spring ſide· ways to the Left with both Legs croſs d. 
Figure 28. To Spring ſide-ways to the Right, with both Legs 
croſs d, and the Fore- foot coming to the Ground backwards. 


Poſitions may alſo change in Springing by means of two Steps bound 
together at their Head, which ſerves for a Mark that they muſt. act 
both at the ſame time. „ C7 


Figure 29. A Spring forwards with both Feet join d. 
Figure 30. A Spring backwards with both Feet join d. 
Figure 3 1. A Spring from the firſt Pofatien to the ſecond. ö 

Figure 3 2. A Spring from the ſecond Poſitzon to the firſt. 1 


Of the Changing of Twilted-Poſi itions. - 


The Changing of Tiviſted- Poſitions is to be known in like manner 
with thoſe which Change in Springing, except that inſtead of 
Springing-Marks there are Twiſting. | 
I have ſaid before that you may Change from one Poſition to ano- 
ther, either by Twiſting both Feet at once, or ſeparately. 

That which is * made by Tiviſting both Feet at once, is to be 
known. by a Twiſted-Pofatzon,..and: that which is to be by one Foot 
only, is known by a Hag Poſition-Tiviſted, as is ſhown by Plate VII. 


Figure 3 2, Oc. 


"CHAP. 


ee 
r 


of the right, 


— — —— — —— ww - <a - << - - — 


fee ltere 


Ne, 


| [fon my fl 


—— — — — 


ff, 


gf 


* 


. 


f. fool : 2 


, 
1» 
' 


| 


— p ap x ˙ p p — ¶ůp — —— — — = =, 


=” a” — Row =» — —— — —ũ 


from 77 r. 


* 
* 


— — —— cc << — 


9 
fois * 


Gall. | 
1 


AS | 


fon floss. xt Arial fon G8 


* / 


1 Je | 


- 
g . 
>» 4 
23 
* 
- : 
1 N . 
wr . * - So a .; # "2 25 
8 MY th. * — « 
5 LY of edn. . 3 K ” — — 
— — II 5 — | * 
2 7 $5 * ; a 5 > . . 
. 1 W * ” . 
- * bf . * 


5 2 ? f 
; « » br : 
; : ” ”", 2 — *, 
5 s S 4 p - - * - - PO 
* 1 L „ / * 
„ : - * 8388 
* * 
* P 


How thoſe who -would Decipher Writzen-Dances ought 
Bo; to bold their Book, 5 


U muſt underſtand that every Page, upon which a Dance 
zs deſcrib d, repreſents the Dancing-Room, and the four Sides 
of the Page, the four. Sides of the Room, viz. The Upper-parc of 
the Page repreſents the Upper- end of the Room, the Lower- part, 
the Lower- end, the Right-ſide of the Page, the Right - ſide of the 


Room, and the Left-ſide the Left. 1 

Vou muſt always obſerve to hold the Upper-end of your Book 
right againſt the Upper-end of the Room, and whether the Dance 
have any” Turning in it or not, you mult carefully avoid removing 
the Book a jot from its Poſt. | 


When any Steps are made without Turning, or Turning quite round, 
then both Sides of the Book muſt be held with both Hands; but 
when there is a neceſſity for Turning a quarter round, half round, 
or three quarters round, then there ought to be more care taken, 
maſmuch as it will be difficult to Turn unleſs the Book turns too, 
yet which muſt be abſolutely avoided; for if the Book goes out of 
its Scituation or Poſt, it will be impoſſible to comprehend the 
Steps that are there deſcrib d, wherefore, for the better obſerving my 
meaning; I have thought fit to give the following Rules. 5 
After having conſider'd the Turning, and on what fide the Dance 
is to turn, as for Example, a quarter round to the Right, you muſt 
put your Left-hand to the furtheſt Part of the Book; and your Right 
to the neareſt. Your Hands being thus prepar'd, you will turn a 
quarter round by bringing your Left-hand home to you, whilſt 
your Right will be removed from you, in a manner, that botn 
Hands will be equally advancd before you, holding the Book by 
the ſame Places before- mention d, and you'll find that you will hare 
turn'd a quarter round without the Books removing out of its 
r | 
Your 


= X 14 - 7. 
You may make uſe of the ſame Rule for the Half- Turn, only I 

mult add, that the Hand which is placd upon the moſt oppoſite 
part of the Book muſt come home altogether, while the other mult 
go at a Diſtance. f 

To Turn three quarters round to the Right, you muſt croſs 
your Hands more than you did in the Half-Turn, in a manner that 
your. Left-hand muſt hold the Upper- part of that fide, which your 
Right would have naturally held if you had not turn'd, and your 
Right-hand muſt hold the Lower-part of that ſide, which your 
Left would otherwiſe have held. Your Hands being thus prepar'd, 
you will turn three quarters round in like manner as you did half 
round. | 

You may make uſe of the ſame Rules in Turning to the Left, 

only you muſt obſerve, that inſtead of clapping your Left-hand to 
-the moſt oppoſite Part of the Book to you, as was done before, you 
muſt now clap your Right, and it may ſerve for a general Rule 
that in Turning to the Right you remove your Lefr-hand firſt 
from you, and in Turning to the Right you remove your Left at 
2 like Diſtance. ds 
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Flom you muſt behave your ſelf in Walking after a 
M˖ritten-Dance. 1 
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Lirſt you muſt find out the Beginning of the Way, to the end 
F you may know towards what Part of the Dancing-Room you 
muſt place your Body before you begin the Dance, as has been 
ſhown, Chap. III. where we ſpoke of placing the Body. Afﬀ- 
terwards you mult ſee whether there be any Poſition, as is to be 
found by the following Examples, in the Figures 1, 2, 3. Plaẽ MI. 
and there place your ſelf. Then you mult look what Step is neareſt 
to the ſaid Pofatron, and you'll find it is that mark d _— : | 
3 which 


"I 9 4 
- 


C 25 ) 
which having walk d, you muſt then ſee what is neareſt to that 
which you have juſt done over, and you'll find it is that mark d 
Number 2. After this you muſt walk to Number 3. then to Number 4. 
e. and ſo continue Walking, obſerving exactly to rake chat Step 
which is neareſt to the Place where you are, and to follow always 
the ſame Rule, as well in Wa/kng Forwards, Backwards and Side- 
ways, as in Walkng Round, | 


CHAP, XI. 
The Manner how Steps may Croſs one another. 


HE Step, which ſhall begin from the Hind-Foot to po to- 

wards the other Foot, ought to begin from the Part under 
the Line, and riſe again obliquely towards that above, as you may 
ſee in Plate VIII, Figure 4 and 5. 


Figure 4. To Walk with the Right-Foot aſide, "= x 
Fegure 5, To Walk with the Left- Foot aſide. | 


The Step, which one has a mind to Croſs behind the Foot that is 


juſt about to Walk, ought to begin above the Line, and deſcend 
obliquely towards that below croſſing the gue rk; Step juſt menti- 
ond, which one may know by Letter A, and that which croſles by 


Figure 6. To Walk with the Right-Foot aſide, and croſs the Lek 
behind. ; | 

Fgure 7, To Walk with the Left-Foot aſide, and croſs the Right 
behind. | 


The Step which one would Croſs before the F oot that has walk d, 
ought to begin below the Line and Rife obliquely above it, 
croſſing the foregoing Step, Which is to be known by Letter C, and 


that 


1 1 3 
chat which Croſſes it by Letter D, as you may ſee Figure 8 and 9, 
in Plate VIII. . . 


4 To Return upon a Way one has already Mali d in. 
OR Example, if one has walk d from "Wh Lower-end of the 


[Y Dancing-Room to the Upper, and has a mind to return upon the 
fame Way, as the Way mark d A, one would throw the Line, on. 
which one returns, on one {ide or the other, as one ſhould find ic 
molt Commodious, as the Line mark'd B, which muſt be ſup- 
pos d to be the ſame with. the foregoing. 42" 
Theſe two Lines ſhall be join d together by another pointed Line 
mar kd C, which only ſerves to conduct the ſight from one Line 
to the other, as from A to B, as may be ſeen in Plate VIII. Figure 10. 
It would be the ſame Thing, where one has a mind to Walk 
f ſeveral Times upon the ſame Circle, as upon the Circle mark d D, 
I about which ſhall be deſcrib'd as many other Circles as ſhall be 
neceſſary, as for Example, the Circles E and E, which mult be 
ſuppos d to be on the ſame Circle with. the Circle D, for which ſee 
Plate VIII. Figure 11. | | 
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rr. 
To Knoy the Poſition of each Step. 


Might have mark'd che Peofutzons at the end of each Step in which 
they ought to have terminated, but as that would have caus d 
me a great deal of Trouble, Ill content my ſelf to Mark them 
only on the Cloſe and Emboette- Steps, and as for the other Steps, as 


— — — — 


5 Well 


' a 2H 
well Forwards, Backwards and Side-ways, as Croſsd, the Poſitions 
that belong to them may eaſily. be known without a Mark, provi- 
ding one obſerves that which follows. FN 
The Steps which Walk Forwards: and Backwards ſhall be ſup- 
d to be in the fourth Poſition, 
II he Steps:which Walk Streight, opening Side-ways, ſhall be taken 
to be in the ſecond Pofatron, and the Steps which Croſs, whether For- 
rds or Backwards, ſhall be taken to be in the fifth Pofutron. + 


Fa 12. To Walk in the fourth Poſuton, and afcerwards in the 
ſecond. 1 3 | | 
| F oo e13. To Walk in the fifth Poſſnion, and afterwards in the 
- ſecond. | | 

Figure 14. To Walk in the fifth Poſition, and afterwards in the 


fourth. 

_ 15. To Walk in the fifth Poon, and afterwards in the 
ſecond. | 
* ah 16. To Walk in the ſecond Poſition, and afterwards in the 
Figure 17. To Walk in the ſecond Poſition, and afcerwards in the 


fifth. 


If it ſhould happen, nevertheleſs, that any one of theſe above- 
mention d Steps ſhould. terminate upon both Feet, as it oftentimes 
happens in Refmg and Springing, then one would be oblig d to mark 
the Poſition upon ir, without which one would not be able co know 
that the Refing or Springing ſhould be upon both Feet; wherefore, in: 
demonſtrating the Poftzons on the Cloſe and Embeette-Steps, I will 
add to them thoſe above-mention'd, on which I will alſo mark their 
| Poſitions. to make uſe of upon occaſion. | 
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CHAT IY; 


How Steps terminate in the Poſitions. 


HEN a Step. terminates in a Poſition, there ought to be no 
Foot at the Extremity of it, becauſe the Half-Poftion, to 
? which it is join d, ſerves for that. 


Plate IX. Figure 18. A Step in the firſt Poſition Forwards. 
Figure 19. A Step in the firſt Poſition Backwards. | 
Figure 20. A Step in the third Poſition Forwards. 

Figure 21. A Step in the third Poſition Backwar ds. 
Figure 22. A Step in the third Poſition Before. 

Figure 23. A Stey in the third Poſition Behind. 
Figure 24. A Miſing- Step, upon both Feet, in the ſecond Poſition. 
Figure 25. A Springing- Step, upon both Feet, in the ſecond Poſuon. 
Figure 26. A Riſing- Step, upon both Feet, in the fourth Pyfitron. 
Figure 27. A Springing- Step, upon both Feet, in the fourth Poſiton. 
Figure 28. A Riſing-Step, upon both Feet, in the fifth Poſition. 
Figure 29. A Springing-Ste, upon both Feet, in the fifth Poſition. 


One may alſo know the Pofzon of each Step, by adding to each 
a Half Poſition: viz. The Repreſentation of the Foot, which is at the 
Extremity of the Step, ſhall paſs, upon this Occaſion, for aHaff-Poſitton, 
and a Ha/f-Pofition, join'd with it, will make together a Wholc-Poſatron, 


Figure 30. A Cloſe Step. 
Figure 34. A Step-Emboette. 


The ſame Rule muſt be obſery'd. in Beaten-Steps, viz. That the 
| Half-Pofition repreſent the Foot, againſt which che other has juſt 


T Beaten, and thereby one ſees when the Beating is done, as well upon 
| | | So 4] the 


Cen. 5 


che Taftep, behind the Heel, againſt; the Ancle, as againſt che Side 


of the Foot. 


Figure 3 2. A Step Beaten upon the Iſtep. 

Figure 33. A Step Beaten behind the Heel. 

Figure 3 4. A Step Beaten upon the 17. | 

Figure' 5. A Step Beaten behind and before 
Figure 36, A Step Beaten a-top, and at bottom. 

Figure 37. A Step Beaten four times a-top, and at bottom. 

Figure 38. A Step Beaten againſt the Ancle. a 

Figure 3 g. A Step Beaten four times againſt the Ancle, and be- 
hind the Heel. „ | 

Figure 40. A Step Beaten aſide going Forwards. 

Figure 41. A Step Beaten aſide going Backwards. 

Figure 42. A Step Beaten twice aſide going Forwards. 

Figure 43. A Step Beaten twice aſide going Backwards. 


Lou muſt. remark, that when two Steps terminate both in the 
fame Poſuon, the firſt muſt Walk without having any more regard 
to the Paſition than if there were none, and that it is the laſt only 


which muſt obſerve che ſaid Poſtion, as is demonſtrated by the fol- 
lowing Examples. 


Figure 44. To Walk with the Right Foot Forwards, and cloſe 


the Left. 
Figure 45. To Walk with the Rzyht Foot Forwards, and the Left 


Emboeetts behind. | 
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Of Simple and Compound-Steps. 
' A LL Steps may be either Simple or Compound: I call a Simple-Step 
that which is alone, as are all thoſe which have hitherto been 
demonſtrated ; and a Compound-Step. where two or more Steps are 
joind together by a Line, and which are then to, be look d upon 
as one Step only, as will appear by Figure 48, 47. Ge. in Plate IX, 
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CHAP. XVIE 
A Explanation of Steps. 


O practiſe more eaſily what has already been taught and de- 
1 monſtrated, you may make uſe of the following Tables, 


where youll. find the greateſt Part of the Steps that are in uſe among 
Dancing-Maſters, whether Forwards, Backwards, Side-ways or Turn- 
1ng,and that as well upon ſtreight Lines, as upon Diametrical. Theſe 
Tables are, The Table of Steps in a Courante, and Halß Coupe s; The 
Table of Coupe's ; The Table of Contretemps; The Table of fett“ s; The 


Table of Steps in a Bourree or Fleurets ; The Table of Chaſſees ; The 
Table of Steps in a Siſſonne; The Table of Piroettes; The Table of 


Capers, and The Table of Entre-Chats. 


You muſt obſerve, that each Square contains only one Simple or 


Compound- Step, and I have not thought fit to Mark any one in par- 
ticular belonging to the Right-Foot, or the Left, becauſe, over 
and above that there is no Body who does not know that to be a 
good Dancer, one mult perform all forts of Steps equally well with 
both Legs, this would give Occaſion to every One to attempt 


Marking, of himſelf, the Step of the contrary © Foot to that Which 


ſhould be mark'd on the Plate. This means I have made uſe 

of to acquire, with facility, the Writing and Reading of any 

Dance, | | 
Now, as the greateſt Part of the Steps -in 4 Das have no pecu- 


liar Terms to expreſs them by exactly in Engi, and that it 
is next to impoſlible to give them ſuch as will properly ſuit 


with them, I have, in many Places, retain d the French Terms, 


whereof a ſhort Explanation follows. 


A | 


- 


(322 
A Siep in the Courante is made by Bending, and Str etching out 


the two Knees, at the ſame time that one Foot paſſes aſide of the 
other, and afterwards Slides upon ſome one of the Poſitions, 


A Half-Coup® is made by Bending the two Knees, at the ſame time 
that one Foot goes aſide of the other; and afterwards by Stretching 
them out in Riſing on the Toes of the ſame Foot, upon ſame one 
of the Poſatrons. 5 


A Cone is a Compound -Stey, made out of the Half-Coupe we have 
been ſpeaking of, and another Step either Beaten or Sliding, &c. 


A Contretemps is alſo a Compound-Step, and when you are to per- 
form it with your Right- Foot you muſt Bend, then Stretch out 
your two Knees, and afterwards Spring upon your Left- Foot, at the 
ſame time that your Right ſhall paſs aſide to Walk upon ſome one 
of the Pofitzons ; and laſt of all you muſt make a Step with your 
Left-Foot either Beating or Sliding, &c. 


The Jette is perform d by Bending your two Knees, at the ſame 
time, that your Right-Foot paſles aſide of the other, and you ex- 
tend them by Syringing, upon the fame Foot, to ſome one of the 
Pofutons, | | 


Wie commonly call the Chaſſe, where one Foot being found plac d 

in the Second, Fourth or Fifth Poſtion, after having taken its Move- 
ment on the Ground, or en U Air, goes and places it ſelf directly in 
the Room of the other, by beating it either Forwards, Backwards 
or Side-ways. 


A Siſſoune-Step is commonly made by Bending the Left-Knee, ac 
che ſame time that the Right-Leg opens outwards to Spring either 
forwards or backwards to the Third Paſition, upon the two Points of 
the Toes, and at the fame inſtant you muſt Bend your two Knees | 
to rebound upon One, or the other Foot, in theſame Place. 


5 As 


5 1 

As for the common Entre- Chat, it is perform d in the ſame man- 
ner with the Right Caper upon the Third Paſtion, but in Springing 
you muſt remember to Croſs before and behind with your Legs 
en Air, two, three or four Times from the Fifth Poſſtion to the 
ſame again, wherefore we diſtinguiſh the Eztre-Chats into 3, 4, 5, 
6 and 8, becauſe every time that you open your Legs in the 24 Po- 
futon, and Croſs them in the 5th en / Air, it muſt be reckon d for 
to Beatmngs, „ 5,3 | | 
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PLATE X. 


4 TABLE of the Sliding - Steps in 4 Cour ante, 55 the 
Steps in a Gaillarde, and. of Half-Coufe's. 


Streight. 
Figure 3. The ſame = ks cm: 
Figure 4. The ſame Side-ways open. 
Figure 5. Croſs d before. | 
Figure 6. Croſs d before, Turning a quarter round... 
Figure 7. Open Side- ways, Turning the ſame. . 
Figure 8. Forwards Turning. 


Fre 1,2 A  Sliding-Step i in a Courante, F orwards, Open or. 


Figure g. Another Turning half round. 


Figure 10. Another. 
Figure 11. Another. 
Figure 12. A Gaillarde-Step. . 


Figure 13. The ſame. 


Figure 14. The ſame Turning. | ) 


Figure 15. A Halj-Coupe Forwards. - 


Figure 16. The ſame Backwards. 

Figure 17. Open and Backwards. . 

Figure 18. The ſame. | 
Figure 19, The ſame, with a Round of the Leg Forwards. . 
Figure 20. The ſame, with a Round of the Leg Side-ways. 
Fizure 21. Open Side-ways. 


Figure 22. Croſs d before. 


Figure 23. Another. 
Figure 24. Groſs d behind. 


Fegere 25. Forwards, and Cloſe upon the two Points of the Toes 


Figure 26. Backwards the ſame. 
Figure 27. orwards Emboette. 
Figure 28. Backwards the ſame. 
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Figxre 1. L Orwards and Cloſe, the ſecond en / Air. 1 
Figure 2. Backwards, Open and Emboette, the ſecond en I. Air. [ 
Figure 3. dide-ways, Open and Cloſe from the ſecond en / Jir; ; 4 
q Figure 4. Another, A 
Figure 5. Another. 7 
Figure 6. Another, whereof the laſt is Emboette behind en 2 1 
Figure 7. Beating behind. 1 
Figure 8. Beating upon the Inſtep, and Forwards. AM 
Figure g. Beating Side- ways Open. | 
Figure 10. Beating upon the Inſtep, and on Side ways: 1 
Figure 11. Croſs d before, Turning. 1 
Figure 12. Open d Side-ways, Turning. 1 
Figure 13. Another. . 1 
Figure 14. Forwards Turning. 8 | 
Figure 15. Another. 1 
Figure 16. Backwards Turning. 1 
Figure 17. Open Turning. b 
F:zure 18. Beating upon the Inftep Turning, and õpen' d Side. ways . = 
Figure 19. Another. 1 
Figure 20. Beating behind, Turning. 1 | 
Figure 21. Open Side-ways, Tuning- — ; 'Þ 
Figure 2 2. Forwards Turning. 3 9 
* * | 4 
1 
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4 TABLE V Coupes. 
oupe Forwards. 


Figure 1. 33 

Figure 2. = *. ' Backwards. - „ 

Figure 3. Forwards, the ſecond open.” 

Figure 4. Open Backwards, and the ſecond open Outwards. 

Figure 5. Forwards, the ſecond making a Tour Inwards, and open 1 

Side-ways. 

Figure 6, Open Backwards, the ſecond making a Round of the Leg 
Outwards, and ſliding Forwards. 

Figure 7. Forwards, the ſecond going behind, _ before, and 
making a Round of the Leg, ; 

Figure 8. Forwards, the ſecond Beaten behind. 

Figure 9. Open Backwards, the ſecond Beaten before, 

Figure 10. Backwards, the ſecond Beaten above, and walking behind, 

Figure 11, Backwards, the ſecond Beaten above, and Embeerte behind. 

PFegure 12. Backwards, the ſecond Emboert# without Beating, 

Figure 13, Another, both Emboettes behind, | 

Figure 14. Croſs d behind, the ſecond open Side-ways. 

Ecgure 15. Round before, to Croſs afterwards behind, and the Gin 

opening Outwards. 

Figure 16. Round Side-ways, and the ſecond Cloſo,” _ 

Figure 17, Backwards Emboett®, and the ſecond {liding Forwards. 

Figure 18. Forwards Emboette, and {liding with the ſecond Backwards. 

Figure 19, Open Side- ways, and Croſſing the ſecond before. 

Fgure 20, Another open Side-ways, and the ſecond Croſfs'd behind. 

Hgure 21. Another open Side-ways, and the ſecond Opening in 


pang behind. 
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Figure 1: A Nother opening Side-ways, and the ſecond paſſing 
LE before to open Outwards, | 
Figure 2. Both Open. r 
Figure 3. Croſs d before, and the ſecond opening Side-ways. 
Dy . 4 Croſs d behind, paſſing Side-ways, and che ſecond opening 
—_ | 


15 Figure 5. Croſs d Behind, and the ſecond opening Side-ways Twiſting, 


Figure 6. 4 Side - ways, and the ſecond Croſs d behind. 

Figure 7. The ſame Forwards. . 
Figure 8. Forwards, and the ſecond Cloſe. 
Figare g. Open Side-ways, and the ſecond Embeetts behind, 
Figure 10, The ſame Embeettf before. | 
Fegure 11. Ctoſs d behind, paſſing Side-ways, and the ſecond Cloſe. 
Ergure 12. Beating Under and Above. 5 
Figure 13. Beating Under, and the ſecond Emboette behind. 
Figure 14. Beating above, and the ſecond Forwards. 
Figure 15. Beating, opening Side-ways, and the ſecond paſſing be- 

fore, in order to open Outwards. . 

Figure 10. Beating upon the Inſtep, and both open Side-ways. ; 
Figure 17. Croſs d before, Turning a quarter round, and che ſecond 
opening Side-ways, 1 
Figure 18. _—_ Side-ways Turning, and the ſecond Croſs'd before. 
. Figure 19. The ſame. 7 | 
' Figure 20. Open Side-ways Turning, and the ſecand opening alſo 

the ſame way, : 
Fi & © 2 4 Opening Side-ways Turning, and the ſecond Croſsd 

nd, 

Figure 32, The ſame. 
Figure 23. Another before, and in Turning. 
Figure 24. The ſame, except the ſecond Cloſe. 


Figure 25. The ſame, except the ſecond Embeerte behind. 
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Figure 1. rwards and Turning. | = | 
Figure 2. I Croſsd behind Thtuing,. a the Second For 


wards. 
Figure 3. Behind and Turning. 
 Egure 4. Turning half. round, and the ſecond opening Outwards. . 
Figure 5. Turning, and the ſecond. behind. - | 
Figure 6. Turning, and the ſecond before. 
Figure 7. Turning in opening, Croſſing behind, and the condiogen 
ing Outwards. 
Figure 8. Opening Side. ways Turning, and the ſecond alſo opening 
Side-ways.. 
Hgare g. Another opening Side-ways, T urning after having beat 
upon the Inſtep, and the ſecond Croſsd behind. 
Figure 10. Beating behind Turning, and the ſecond Emboetts behind.. 
Ege 11. The ſame, except the ſecond opening Side ways | 
Figare 12. Both opening Side-ways Turning. 
Figure 13. Croſs d before Turning, and the ſecond opening pot 
Fygure 14. Turning three quarters round, and the ſecond e 
Outwards. 
Egure 15. The ſame Turning quite round. 
Tigure 16. Side-ways Turning, the ſecond Beaten behind Turning; 
and afterwards opening Side-ways. 
Figure 17. Turning quite round, and the ſecond opening Sade Ways. . 
Tygure 18. A Coupe with two. Movements. 
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4 TABLE of Contretemps. 


Hngure 1. Contretemp's Forwards. 
Figure 2. Backwards, . 
Figure 3. Beaten behind, and paſſing Forwards. 
Figure 4. Beaten upon the Inſtep, and paſſing Forwards. 
Figure 5. Beaten upon the Inſtep, and the ſecond Beaten behind. 
Fegure 6. Forwards, and the ſecond beaten behind paſſes before, and 
in opening makes a Tour of the Leg. 
Figure 7. Forwards Croſs d, and the ſecond Beaten behind. 
Frgure-8. The ſame making a Tour of the Leg in wars. 
Figure 9. Forwards en / Air, and: after — falling on the ſame 
Leg, which is commonly call d Contretemps Balonne, - 
| Fighre => Another, whereof the Bending of the Jens i is taken from 
the Inſte ; 
Figure 11. - Jn upon ra Inſtep, Emboette behind, and the ſecond 
for wards. 
Figure 12. Beaten before, Croſling behind, and opening Side- ways. 
Egure 13. Springing open, and returning upon che ſame Poſaiov. The 
ſecond does the ſame thing without either Sprirging or Bending, 
which is calld the'Regaudon-Step.. 
Figure 14. Beating, Bending behind to Spring forwards Croſs, and 
the ſecond opening Side-ways. 


Figure 15. Beating upon the Inſtep i mo! Turning, opening Sideways, > 


and the ſecond open likewiſe. 
Figure 16. Turning, and the ſecond Embrerte behind. 


Egure 17. Open in Turning and Bending backwards t * Spring open 


Side - ways, and the ſecond Croſsd belund. 


Fi zgure 18, Open in Turning half round, and Pending behind to 


Spring Forwards, with the ſecond alſo Forwards. 

Figure 19, Beating behind in Turning, and paſting F or wards. 

Figure 20. Beating on the Inſtep in Try half round, and bs : 
walking Forwards. 


Figure 21. Open in T urning- half round, - and the-la{t behind in 


Turning a quarter round. 
Figure 22. To Turn half round by making a Ta- of the l. egi and 
Pending upon the Inſtep to make a Jae! in Tur ging, and open 
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Ligure 1. N making a Tur, and beating the ſecond behind. 
Figure 2. I Beating behind in Turning, and then walking Forwards, 


| ATABLE of Jets. 


: 4 would have been to little purpoſe to bave deſcrib d the great Number of 
| © Jettes, which might be made Forwards, Side-ways or Turning, ſince 
Fon need only add the Springing-Mark to all the Half-Coupes, - and 
=_— ; they will immediately become ſo many Jettes in like manner as all the 
| Coupes will by adding the ſame Springing-Mark to them, and not ſub- 
= joining the ſecond Step. For this reaſon I have only ſet down ſome of 
4 hem for Example. | 3 N 


5 Figure 3. A Fette Forwards. 
| Figure 4. A fette Backwards. | 
Figure 5. Forwards, Springing upon both Feet cloſe, 
Figure 6. Backwards upon both Feet Emboette, 
, Figure 7. Turning half round, and the ſecond opening Backwards. * 
E Bre 8. The ſame Turning three quarters round. 
4 Figure g. Another Turning quite round, and the ſecond Enboette 
—_— .:. + behind ey Air. 7 . | 
. 7 Figure 10. Another upon both Feet Turning quite round. 
Figure 11. A Jett without Springing, or a Half-Coupe en I Air. 
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PLATE XVII. 


ATABL E of Bourree-Sceps ” Fleurets. 


Figure 1: N Bourrec- Step Forwards. 

Figure 2 The ſame Backwards. 

Figure 3. . Backwards, and the laſt open Side-ways. 
| wh 4+ The firſt Backwards, the ſecond Beaten, and the kin Fe 


5 The firſt Backwards, the ſecond Beaten FR be- 


by and me Forwards. | 
Bowe . The two firſt Backwards, and hs third ds 
ms ure 8. The firſt Backwards, theſecondCloſe,and the third Forwards: 
2 9. Another, whereof the laſt opens ſtreight, Side Ways. — 


e 10. The ſame. | 
— 11. Another Backwards, and the third Croſs d before. 


Figars 43. The firſt makes 2 Round before, and walks Backwards, 


the ſecond Amber and the third before. 

 Figwe 13. The ſame, with the e Round of the abe . 
Figure 14. Side : ways. 

Figure 15. Another Side- ways. 

* 1G. The fixſ} and fond open, and o the third — behind. 
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PLATE XviIl. 


Figure 1. Bove, paſſing „ 1 5 
Figure 2. Under, the ſame. 
Figure 3. I he firſt Croſsd above, the ſecond open Soma and 


the third Emboetie behind. 
Figure 4. The ſame Croſsd under. 
Figure 5. Above and Under, paſling Side-vrays.. 


Figure 6. The ſame Under and Above. 


Figure 7. The firſt Under, the ſecond Twiſted. opening Side-ways 
and the third Emboerte behind. 


Figure 8. The firſt open d Side-ways, the ſecond Croſs behind, 


and the third open d Side-ways. | 
Figure g. The ſame, except the ſecond Croſsd before: 


'Fegure 10. The ſame, except the ſecond Cloſe. 


Figure 11. The firſt Forwards, the ſecond Emboette behind, and the | 
*third Forwards. 


Higure 12. The firſt open d Side-ways, the ſecond Emboette behind, 


and the third Forwards. 


| Figure 13. The firſt Crof before, the ſecond Cloſe, and che chird. 


Croſs d before. 
Figure 14. The'ſame, except the third open d Side-ways. 


 Frure 15. The firſt Croſs d behind, the ſecond Cloſe, and che chird 


Croſs d behind. 
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Figure 18. The firſt Backwards TI andehe two 88 Forwards: 
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PLATE XIX. 


Figure "Fro He ſame, except che third open'd Side-ways: 5 | 

Figure 2. The firſt Beaten Under, the ſecond- Beaten Above; | 
and the third Forwards. 

Figure 3. The firſt Beaten Under, the e ond Emboette behind, and 
the third Forwards: 

| [Figure 4. The ſame. » 

Figure 5. Beaten Uader, the ſecond F ori and the third Embetts 

„ 

N 6. The firſt Beaten on the laſtep, andafterwards opening Side: 
ways, the ſecond opening likewiſe, and the third Emboerts behind, 

Figure 7. Turning a quarter round, and paſſing Side-ways above. 

Figure 8. Above and Under, Turning and paſſing Side: ways. 

. Figure g. The firſt opening Side- ways Turning, the ſecond Croſs d 
before, and the third opening Side ways. 

Figure 10. The ſame, except the ſecond Croſs d behind. | 

Figure 11. The firſt Fa e the ſecond Opening, and che third: 
Emboett® behind. 

Figure 12. The ſame, 

Figure 13. 

Figure 14. 

Figure 15. Forwards, and T urning] 

Figure 16. 

Figure 17. The firſt Walking Forwards and Turning, the ſecond: | 
Embeette behind, and the third Forwards. 
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PLATE Xx. 


HE firſt Backwards Turnin ng the ſecond opening and 
| Emboettẽ behind, and the third walking Forwards. 
Figure 2. Backwards, and Turning. „ 8 | 


Figure 3. The firſt opening Inwards and Turning, the ſecond open- 

og and Emboetts behind, and the third Forwards. * 4 
Fgure 4. Forwards, and Turning, | 
Figure 5. Another. „„ Tl | 1 
Figure 6. The firſt opening Outwards, Backwards and Turning, the 
ede LA 2 Turnings _ the third — 
Figure 7. LU I perung an Urning, ſecond Open 
Sod the third Emboette behi 5 7 har 


Figure 1. 


ee 
Niue 9. The firſt Beating upon the 1 urning and opening 
Side- ways, the ſecond alſo opening, and the third Emluets- — 5 


Fire 10. The —_ mo _—_ Oar. 5 
Figure 11. Turning half- round, Sicle- waz. 

Me 12. The ſame Above and inks, © 5 

Figure 13. Forwards, and Turning half. round. | 
Figure 14. The firſt Croſs d before in Turning, the ſecond opening 
Side- ways, and the third Cloſe. f. 
Figure 15. Croſs d before, Turning and paſſing Side-ways above. 
Figure 16. The ſame Above and Under. N 
Figure 17, The firſt open Turning three- 3 round, the ſecond 
- .Cloſe Turning a quarter round, and the third Forwards. 
Figme 18. The frſt open Turning half-round, the ſecond paſſes be- 
hind Turning alſo half. round, then opens Side- ways; and the third 
Cros d behind. | wt es. 
Figure 19. Above and Under Turning quite round. 

Figure 20. The firſt Croſsd before, T urning half- round, the ſecond 


Turning 2 quarter- round, and the laſt Cloſe, Turning alſo a 


quarter-round. „ 5 
Figure 21. The ſane, except the third open'd Side- ways. 
Faure 22. The firſt Beaten behind in Turning half- round, the ſe- 
cond returning a quarter in Opening becomes afterwards Emboette 


Pehind, and the chird opens Side. ways. | 
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PLATE XXI. 
4 TABLE 1 


Figure 1: 0 rand. | 
Figure 2. Chaſſe e Backwards. 


Figure 3. E. r after having made 2 Tau; of the "= F ara 

Figure 4. A Chaſſe Side-ways. | 

Figure 5. Forwards, and Embeette behind. 

Figure 6, Forwards, Turning a quarter-raund. 

Figure 7. Another Turning half-round, . |. 

Figure 8. Another Turning chree-quarters-round. 

Figure g. Another Turning quite- round. 

Figure 10. A Chaſſe with the Hind-Foot, whilſt. the F * beats 

upon the Inſtep. We will, for the future, call this a Beaten C he”. 

Figure 11. A Beaten-Chaſſe Side ways. 2 

Figure 12. Another Beaten-Chaſſe Side-ways i in Turning. 

Figure 13. A Gf without Springing Forwards. , 

Figure 14. Another Cheſſe Forwards, with a Fallin -Step. 

Figure 15. A Falling-Step upon both Feet, and Riſing on the ſecond. 

Figure 16, Another Faling- Step, whereof the firſt Chaſſ drives away 
he ſecond, and afterwards with the ſame Bending of the Knees 
that the Falling-Step has occaſion d, You throw your ſelf on the 
Leg which is en ! Air. 

Figure 17, The firſt Step Chaſes, or Drives away the ſecond i in Spring 

ing, and the ſecond Chaſes the third by a Falling-Step. -- 

Figure 18, The firſt Step Chaſes the ſecond in Springing without 

Bending, or, at leaſt, in Bending as little as poſſible ; and the ſe· 

cond Chaſes che third in a Falling-Step, 
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4 TABLE of sbs. 
Figure a Seſſomne-Step Forwards. 
Fegure 2. A. Siſſonne-Step Backwards. 


Fegure 3. Forwards, the F ore-Leg opening Backarads. | 
Fegure 4. Forwards. 

Figure 5. Forwards in Turning a. quarter-round; 

Figure G. Another. 

Figure 7. Backwards in. Turnin 

 Fowre 8. In Turning half. ro 
| Frgure g. Beaten — — to return behind; 

Figure 10: The ſame Turning half-round. = - | 
Figure 11, Beating behind in Turning half round, and: returning: 


g e 


before. 
Bigure 12. Another in Turning half- m 


A TABLE of Pirouettes. 


Figure 13. © ing the Leg, and. Croſſing it behind to eee 

ii n the two Points of — Toes half. round. oy 

Figure 14. The ſame before. * 

Figure 15. An open Pirouette half. round Outwards. 

Figure 16. Open half-round Inwards, | | 
Figure 17. A half. round Pirovette-by. Twiſting on the xwo-Points of 
the en and after wards on the Heels. TY 
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2 LAT E XxXIII. 


* open d one Tur round Outwards. 
Fegure 19. Open d one Tur round Inwards. pn 
Figure 20. Another open'd one Tav round Outwards. 
Figure 2 1. Open d one Tur round Inwards.. 
Figure 2 2. Beaten behind, and 0554 d before Turning quite round; 
Figure 23. A Pirozette quite round Twiſti ing on the Toes of Bohn 
| N on the Heels. 

Figure 2 4. Open d a Tur and half round Outwards, 

Figure 25. 9. — d a Tur and half round Imvards. 

Figure 26. 'd two Tours round Ontwards. 

Figure 27. Ofend two Tours round Inwards. 


1 


Wards. 
Figure 29. Beten before, behind and before, half a Tour round In- 


wards. 


Figure 30. Another Beaten behind and before, half a , round 
Outwards. 


Figure 31. Open d a cog Tow round Inwards, in making a Tour of 


the Leg, and Beating upon the Inſtep. 
Figure 32. Beaten: before, chind and. before, one Tu round Out- 


wards. 
Figure 3 3. The fame one Tour round Inwards. 


Figure 34. Another Beaten behind, before and behind, one Tour round: 
Outwards. 


Figure 3 5. Beaten before and behind, one Tour round Inwards, and. 


afterwards opening one Leg Outwards. 


Figure 36. Beaten before and behind, twice each, and ending Enboettẽ 


behind, one Jour round Outwards. 
; Figure 37. The ſame Inwards. 


Frgure 38. Beaten behind: and before, twice FS one Tour round- 


Outwards. . 
Figure 3 9. Open d, making a Tour of the Leg Inwards and Beating 


afrerwards before, behind and * one Towr round Outwards. 
Figure 40. The lame. | 
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Figure 28. Beaten before, behind and before, half a Tow round Out: 
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Fig 35 . Ca . or a © ing 
Figure 2. me Backwards. 


— 2a 3. A Ah . in walking, or a Beaten Co 

Figure 4. The ſame Backwards, | 

Figure 5. Another Half-Caper Forwards. „ 

Figure 6. A Chas d-Caper F orwards. is a 

Figure 7, The ſame Backwards, 

Figure 8. Another Chas d- C 

Figure g. AS iſſame- Stey beaten. Forwards.; * 

Figure 10. The ſame Backwards. 

Faure 11. Another Siſſonne Beaten with à Tour of the Leg, 

Figure 12. A ſtreight Caper wichout going out of he ſame ne Pſi 
or the ſame Place. 

Figure 13. A ſtreight Caper, the F ore · Foot falling Backwards 

Figure 14. The ſame in Turning quite round. = 

F.zure 15. Another Caper in Turning a quarter. round. 

Figure 16. Another. 

Fyure 17. Another in Turning a quarter-round. 

Figure 18. Another Turning half-round. 

Figure 19. Another. 

Ky ure 20. A Caper Side-ways, Turning quite-round. 

| b 21. A Half Caper making One Tour 1 round. 

Hure 22. A Caper Backwards. 
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PLATE XXV. 


ATA A B LE of Entre-Chats, and Half-Entre-Chats. 
Figure I. 


fore, and afterwards returning behind. 


Figure 2. Another Beaten, and bending on the Inſtep, afterwards 


Croſſing behind, and then returning before. 

Figure 3. 5 Eure. Chat of 3, and afterwards _ with the Foot 
that has ended behind, and en / Air. 

Figure 4. An Entre-Chat of 45, and returning upon the fame Patin, 
and the ſame Place. 


Figure 5. Another Entre-Chat of 45 paſſin 2 Side-ways, and returning 


upon the ſame Poſution. 
Figure 6. An Entre-Chat of 3, paſſing Side-ways, and afterwards walk- 
ing with the Foot which has ended behind, and en / Air. 
Figure 7. An Upright Entre-Chat of 6, without changing Place. 
Figure 8. An Entre-Chat of 5, Forwards. 


| . Figure g. The ſame Turning. 
Figure 10. An Entre- Chat of 4, Turning r and on the ſame | 
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Half-Entre-Chat by opening the Le 12 then croſling be- 


CHAP. xvIll. 


Of Meaſure or Cadence: 


Hete are three forts of Meaſare i in a Dance, Vit. Conmen-Time;; 
Triple-Time, and Quadruple-Time. 
Common-Time is made uſe o* in * Airs of a Om, Bourree, Ri- 
gaudon, Jigg and Canarte. 
Triple-Iime is usd in the Airs of a Courante, Sarabande, Paſſucaille; 
C hacomee Menuet, and Paſſe-Pieds; And 
© Ruadruple-Time is made liſe of in ſlow Airs, ſuch as appears by. that 
which is mark d in the XXVIIth. Plate, and the Tunes call d. Loures. 


In the 4irs of Common and Triple-Ti ime, you put a Step for each 
Meaſure, and in thoſe of Quadruple-Time you put two. 
Meaſures in Dances muſt be mark d in like manner witk thoſe in 
Muſick, that is, with little Bars Croſs- ways, as has been ſhown in 
Figure 1. Plate XXVI. Now as there will often be a neceſſity of letting 
ſome Meaſures of the Air ſlip without Dancing them, or elſe a Half- 
Meaſurs, or a Time, or a Half or Quarter-Time, they muſt be mark d 
as in the Figures 2, 3, 4, 5, 6. Plate X XVI. viz. The Bars long-ways.. 
onthe Way will be each of them equivalent to four Meaſures: The 
Bars that cut the Way obliquely will be equal each to one Meaſure ; 
and for a Falf-Mraſure you mult mark Half an Ob/ique-Bar. 

As for a Half and Quarter-1ime, they muſt be maik'd in the ſame 
manner as they are in Muſick. 


See in Figure 7 and, 8, Plate XXVI and XXVII. how each Mea- 15 


| fare in a Dance has relation to each Meaſure in the Ar upon which 
it is Compoy'd, and the Letters on the Steps in Figure g. Plate XXVII. 
as Well as thoſe upon the Nites in each N of che Air, will 
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wake plain to one who is the leaſt acquainted with Dancing, how 
they ought to be applied one to the other. | Tn 


As it often-times happens that one meets in a ſingle Meaſure in 
 Common-Time, or a Half-Meaſure in Quadruple- Time, which are equiva- 
lent to each other, a Heuret and a Jette, it ſignifies that the three Steps - 


that compoſe the Fleuret muſt have a double Binding, which implies 
that they ought. to be as ſwift again as if they had but one, and 
that the Jet muſt be jdin d to the Fewer with a ſimple Bind- 
ing only, and this to make it appear that thefe two Steps are but 
one, as may be ſeen. Figure 10. Plate XXVII. : 

If the ſame Step be ee a Meaſure of Triple- Time, the two 
firſt Steps of the Fleuret only ſhall have a double Line, as is to be 
feen in the third Meaſure, Figure g. Plate XXVII. 
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ere are two ſorts of Figures in Dancing, vix. A Regular and 
= 1 an Irregular. The Regular Figure is where two or more 
8 Dancers go, one to the Right, and the other to the Left, obſerving 


both the ſame Figure, as in Figure 1. Plate XXVIIL The Irregular 
Figure is, where two Dancers that Dance together go both on the 
= ſame fide, as in Figure 2. Plate XXV III. 5 5 
| =: By means of the Mark for placing the Body, one may know 
the Way the Man is to trace from that of the Woman, inaſmuch 
as that of the Man is Simple, as all thoſe are which have been hither- 
to demonſtrated, and that of the Woman is Compound, as in 
Hgere 3. Plate XXVII. . 
The other Examples, which are with the ſecond, have no need of 
= Explanation no more than thoſe Marks which ſhow when you are 
| to join Hands, and when to quit them: Take care only, as you 
| may ſee in the Rigaudon, that when you have once given one or both 
p Hands, you do not quit them till ſuch time as you meet with the 
| Mark for ut, > oe FD 
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